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Mellifluous Words

(kavya)

* Furthermore, it is far too narrow to °
understand “szyan ngag’ solely as literature
composed in verse, prose, or mixed verse and
prose. Besides that poetics is: for presenting
meaningful lectures to a circle of scholars
gathered together; for teaching texts based on
scriptures to a crowd of many laypeople; for

Generally speaking, snyan ngag is mellifluous and
pleasant rhetoric, which is written in form—a
myriad ways of perceiving real life in the
worldly realm that arises in the human mind.

Dung dkar blo bzang ’phrin las
Dung dkar tshig mdzod chen mo (2002: 940)

Tshe tan zhabs drung ’Jigs med rigs pa’i blo gro’s Suyan ngag spyi don (2005: 4)
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Looking Glass of Poetry

Kavyadarsa

* First chapter—margavibhaga (105

e
%Iax.:ﬂ.&.mz;w
Tibetan translations:

* 1% complete translation: Under "Phags pa’s

S lOka) [1235-1280] guidance, the translator Shong
SR Ston Rdo rje rgyal mtshan translated with
* Second chapter—arthalankara Pandita Laksmikara in 1269/70
(305 élOka) * Dpanglo tsa ba Blo gros brtan pa [1276-1342]
edited this translation and wrote commentary
(106 éloka) 1774] in 1772/73 bilingual edition




AR ERS
An Overview of Poetics

Textbook—1957 Qinghai Nationalities
University—over 40,000 prints

* Tshe tan zhabs drung ’Jigs med rigs pa’t
blo gro (1910-1985)

First chapter—theoretical overview
including: topics, metrics, ten guna, etc.

Second chapter—ﬁq@w Rhetorical
Embellishments; Figures of Speech

Third Chapter: 583 qq%q*u\}'@w g 'RIOJ'RW
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Sample Verse of Figures of Speech




E\ﬁ@w Simile

(upamd alamkara)

TN

ZHE ¥R OR N RN Ne AN S R A =R This figure of speech is understood as

JRAFARRR| AN IR NG RGN EF Ay a created similitude between

NFENY YR N F AR G A = | referent(s) (dpe) and object(s) of
comparison (dpe can), either directly

B5a ARV R AR A RamraR FH or indirectly, in whatever use of

LR IaRECY words.

Tshe tan zhabs drung ’Jigs med rigs pa’t blo
gro’s Snyan ngag spyi don (2005: 41)




~3g5 Simile—further points

(upamd alamkara)

» 32 different types of simile * Requires knowledge of the means to
express these subtle (and not so subtle)
» Conceived of as rhetorical choices, on rhetorical differences

where to place emphasis
* Relies on shared knowledge base
» On hand prescribed, but on the other regarding possible relationships
hand creative—“measured beauty” between referent and the analogy

* Often multiple referents, analogies,
common attributes and particles
signifying comparison are at work in
any given stanza of verse.




Key Terms

1. Example; analogy; object/ item to be used for
comparison (#pamana)

2. Referent; object/item compared to (#pameya)

5. Attributes of similitude; qualities shared by
two (or more) objects (sadharana- or tulya-
dharma)

4. Term used to clarify similitude (sadrsya
vacaka)

* 74 terms available in Tibetan for this purpose;
only 65 mentioned in Kavyadarsa




Establishing Similitude—assumed knowledge

; P ; =
Referent (dpe can) [Skt: upameyal] Ezzzzé;;]comp arison (dpe)

. o BRYA your eyes o« &Y bees

o BRTaw your body o Y\ lotus
o B73¥ your hair . & Jeaves
» 873% your hands o ABH= branches

In the example that follows the normative role between dpe and dpe can are reversed, so it is called a simile of reversal.




~RE3|

I AN Similar to a lotus laughing |
i’;‘g’i R ﬁﬁ QC\Q(G\SW N Your smiling face ast%)unis, ST
- @‘i’ﬂ"d'@éﬂ'qq'ﬁqm'aﬁ'&éxu In order not to illustrate lotuses with .
Qﬁ.a.gm.cq\w.a.&ga\.aﬁu eyes, = .
o gl is akin to wishing to win over a
mqa«:rémmgwqiﬁ'm@\am garden of lotuses.

ﬁ:'a\sq':Rqa@amnﬁ'%z:\ﬁ:\%ﬂ (1308~
13688 G612 e 3




ngargs Metaphor

(rapaka)
S A DGEURARS SESENENN N * 'This 1s a fisure of speech in which
~ 511 (5 ’5’( qj_\: 5;1?& S ﬂ]g N upon establgishing anpobject for
JALS SRl o comparison (dpe) and a referent (dpe
TR Qﬁ ﬁ Uﬁ e @QW N ‘7 B can), similitude between the two 1s not
Saaa 645 X aq QA =ay nﬂ metely expressed, but the object for
comparison itself is taken as the
referent in a real way, indicating as if .
there were no distinction between the
_ .
Tshe tan zhabs drung ’Jigs med rigs pa’i blo gro’s
& V= (a\zw AR aﬁqm 545 qu\l SRR Snyan ngag spyi don (2005: 71-72)
l P =TSN l



HEstablished Metaphors—Assumed knowledge

BN s sl AR |
INSEEE S el RN e
5 R ER FE SRR PR W]
YNGR

N ECEY

~ o~ ~
(FF N HARYR|

Your body, the lotus plant

Voice, sweet-sounding cuckoo bird
Wisdom, the vastness of sky
White lotus of body

Music of speech

Expansive sky of wisdom.




Metaphorts

* Twenty subcategories I<€y Terms:
* Key divisions in these subcategories . . SR
depend on use of genitive; the whole QZE\LN r\’l Abridged (no genitive

or parts of objects; rhetorical used)

emphasis, etc.
. S S . RO
* The example that follows could be 2 q%‘“ z;w Unabridged (genitive
characterized as an extended used)
metaphor with one main referent and

two analogies.




RIS

£ty : Ca NN R S R B Poetic treatises, a garden—at a wish-fulfilling lake,
A S TS YRR B N S| ;i 5

Figures of speech (arthalamkara), lilies—a flock of ducks

P e v v v v v C\' v 'C\ v f I' k' d
S Y IR =R GG AR e

S e R R N A Phonetic embellishments (sabdalamkara), water-born
Al @ﬁ AR SRR RSN EMWNH (lotuses)—a raft of ducks (secf[tled, i
afai'zqgﬁ'q\w'Nx'é‘%‘qw'@'zi@'q'qgamu Kennings, saffron bunches—bubbly froth smiling.

CRoEie M4 TSN Ay




qmméﬁ'@gq illumination

(dipakalamkara)

SN S W (t N AINROE SRS ER * 'This is a figure of speech that based on

SN AANGR qﬁqgwmqmgﬂl\gx > 4 g p

e O N the existence of a term, on one aspect,
ﬂGﬂ c\“l’ﬁiﬂ f SRaE ﬂ@& QF S= A such as genus (77gs) [Sanskrit: jazz]; action
QRN IV éﬂ SRl ARAr (3\: AR (bya ba) |kriya; attributes (yontan) |gunal; or -
LS A A belonging (rdzas) [dravya], wherever ,

SA R suitable—in the initial, medial or final line

of a verse, that term connects the
remaining phrases and illuminates [the

SR as ARV AR R IR F I meaning of the stanza).

CEIIFECY
* 'Tshe tan zhabs drung ’Jigs med rigs pa’i
blo gro’s Snyan ngag spy: don (2005: 75-70)
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N T ey

ﬂl\méﬁﬁga\ 1llumination

* 12 basic subcategories consisting of: * Combined with the three available positions of
* TFour ways of emphasizing the inherent nature of a the ﬂluminating element:
thing:
N TR
IR genus of traits (rzgs) [Sanskrit: jatil—what group In the initial line;
traits or characteristics it has—nouns important * 'The medial lines or
2. action or function (bya ba) [kriya); —what an object * 'The final line of the stanza

does, verbs emphasized

2Ry tly reli llipst
3. Attributes or specific quality traits (yontan) [gunal— ST AR

adjectives important * A single word 1s the illuminating element

4. Belonging ot possession (rdzas) [dravya]—similar
to metonymy, where a specific object or part
thereof represents something else

The following example is illumination based on action in the first line of the stanza (spa3sy gsawgaEyaRquads)




a2 aieN

BN AN

B N AR ) IR W SE|
TN R I T
SR R E 2 F 3=
SREEEALRE SUCE

ﬂNméﬁavgqvmmvquéﬂ&aqmmvéﬁv

AR IR R B Im AR A Ray AR S T gaprad
(1595 16591 (h01 « lime B«
102)

Constantly entering into the lake of
my heart:

The “twice-born” bird, youthtul
maiden;

The melodious rhythm of the drum
of my voice;

While performing the dance of joy!




RER AR 5 Repetition

(avrtti alamkara)

V.*/f\ o ° This figure of speech, basically like the ornament of
5 5“ U‘N"J @R @ @ax q‘@f; Qﬁﬂ i] ﬂ q iﬂumingalsion? [kel;] t(érmsaarzapi]aced Whe(;ev:r N
EQ" NERA'RXT ﬂﬁﬁl Q’I: I 6 lq ﬁ: Rai ’(QWN' suitable—in the initial, medial, or final line; then

D depending on the type [of repetition], the sense
Qﬁ’i S %’ WKW EN Sy :QW Q’H and/or word(s) are repeated again and again.

~ e £ * 'There are three types of this figure:
SR S ai: QWNN @N 5@ ﬁ‘ Ra‘ Qﬂ’i‘ q‘ Q;{’;‘ * 1. repetition of sense, i.e., meaning

ﬁﬂ" Rﬁ U‘@N 7‘" Qﬁ? Al E ﬂﬁ& 5\1” ° 2. repetition of term or phrases

* 3. repetition of both sense and terms

B'55 GV ER AR A5 Rapraid F
PN .%.V\Jv Tshe tan zhabs drung ’Jigs med rigs pa’i blo gro’s Suyan ngag spyi don
SRR (2005: 76)




zq‘;{ﬁ'qa'@q@'ﬂ%ﬂﬂ%ﬂﬂﬁ?q] Repetition of Phrases |

A e A e Ry QN S| A moon-face, sidelong-glancing, slim body,
B EE AR Fqn Y R <y ¥ Steals the hearts of lustful people.

. yaRaags AEg Is= AR Aqmasr TN Eloquent sayings of great orators—Dharma-holders,
RER a5 SR AN T AR xR Steal the hearts of erudite scholars.

SRR g DTN B Ry
N5 AR R5 5 R (1654-1717/1718)
(52B, line 6)




qﬁqqa@w Refutation

(aksepalamkara)

fﬁﬂ &a%\ﬁaﬁvﬂmﬁﬂ ﬁﬁﬁ‘@ ® [nthis .ﬁguri ofhsp}fech, throgllghfthe
== PN L e RS expression of whichever words o
=R 54%:1\1 f(iﬁqlq el aes qqc\g\{ denial, substituting in value negation
ﬁm'qﬁﬁ'@a'ﬁai'ﬁ"“'@ﬁ'q’i'ﬁ'qmﬂﬂ'qa\' particles, such as win, med, mi and ma,

2 =R the meaning of the phrase is made
JaRERNER AR Saasy beautiful and a particularly exalted
B e AEN g AR AR R R F aesthetic is drawn out.
AN

* Tshe tan zhabs drung ’Jigs med rigs
pa’t blo gro’s Snyan ngag spy: don (2005:
)

Note: There are 23 subcategories. Unlike many of the above-mentioned rgyan where positioning of key terms is

emphasized, here time itself is brought to the forefront, with such categories as “refuting the past, present or

= future.” Refutation could also be substituted for “denial” broadly speaking. Frequently negation words are used, s
but this is not mandatory.




2N S AN
AR R Q=R

qga’qa"a\m@wﬂ@\aiaﬁ'qgﬂag'qgmaagxaﬂ"éaﬂ%ﬂ
<R ARE NEN R R VY S R NN FF TN S @)
@‘2"4&%"3@:&@@6\'@K’@N‘qgwmﬁa\'&q%w

N rAgR FR QNN S ABR Y5 55 Fr A gR A <))

ARTN RS J== (1729/1730-1798)
(486, 1ine 6-487)
(aﬂ“mna@w ﬂ%l\l'ﬁi'ﬁ"gﬂﬂﬁﬂﬂ‘)

If a smiling face steals hearts, what 1s the
use of faking a sidelong glance?

If a slender waist 1s a natural beauty, then
what is the use of assorted jewelry?

If the waft of utpala flower is fragrant, it
is pointless to bathe in scented water!

So, if we do not tie the lasso of embrace,
henceforth we will not bear the burden

of old-age.




SRt
Placing (putting forth) another thing

(arthantaranyasalamkara)

= ﬁ?ﬁ SRNARER alﬁ ) ﬁm L ECE) mﬁ After writing about the initially
SNRRENY FRIER Y AR RN AR AR A A G intended subject, another topic 1s
. SRR =) presented to prove the first with
certainty.
B'58 GRVER ARAN AR R 2R F A
e Tshe tan zhabs drung ’Jigs med rigs pa’t blo gro’s

Snyan ngag spyi don (2005: 79-80)

Note: There are 8 different subcategories; all involve a process of verifying what was initially presented, but this
can be done in a variety of different ways. The structural format is frequently divided into two statements of two

lines each. The following example is B8 e R AN g R RS g




Z

AN A e N Morning Sun, with the brilliant splendor of
LR e | flourishing youth
i~ = N Y

v &' 'N' v v v v
ﬁi ﬂsi U\RC\ e f ?&& il Provides joy to hearts in the Three Realms.
AR <R B |

) SRR All who provide happiness and well-being to sentient
@N'@R'N'ﬂ’?a\:'qa’)l\]'@zi'wqu beings equally ,

Appeal to everyone; this is the true nature of reality.
IR q”ﬁ S 53\ il

ERRAr g qsqmmﬁamgﬁq:ﬂ
(1808-1887) (Page 139)




syaes gy Reversal (Distinction)

(vyatirekalamkara)
N5 sgrNaR g aRR Y REN g g Esar  In this figure of speech, two subjects are
By R:N'ﬁqm'%'Eiqm'NN'&@:N‘qx'qaqqﬂ =5  Initially expressed as similar, either
. TGN R SFEN T AFR B E A=A directly or indirectly; then based on that

similitude, the two subjects are
distinguished as dissimilar.

¥'58 GRVER ARV AR R 2R F A

PR Tshe tan zhabs drung ’Jigs med rigs pa’t blo gro’s
Snyan ngag spyi don (2005: 80)

The ten subcategories of this rgyan are distinguished from one another through the ways in which distinction 1s
expressed (how many distinctions, explicit or implicit comparison between dpe and dpe can, and other distinctive
-~ features of other rgyan, etc.). In the following example emphasis on one difference serves to highlight the dpe can -

(upameya).




o~

o~

g:'%q'qu@awqﬁ'%ﬁ' z:\'%:q

RQ'&EN'q'@:'qaq'%x'“@NH
q:wﬁqwagﬁéﬁ'ﬁﬁ”
a'qa'ﬁqmg:'&gzmumqmu

“;ﬁr:'a\aq'xqa@mm'%'345'55'%21 (1308-1368)

SR YFE| FRIRVRR T ST Ey=y
(613 line 4)

With radiance, a beautiful youth’s face
Makes whomever it touches smile.

She 1s similar to the glories of the moon.
The moon’s chill is not this youth.




e Bas Manifesting (Occurring)

(vibhavandlamkara)

* Ky =Ergiremadryyiamadgiaaaamay Upon refuting the commonly accepted
RN AEE AR § R NS PN IR T AN g R AR gR AR cause in regards to the subject matter and

= 3| by the mere possibility of other causal
¥ryeavgsaBunisRav<aggy  factors, then the effect is understood.

CEI F B

Note: The first two-lines present the refutation of the
commonly accepted causal factors of an object. Three

Tshe tan zhabs drung ’Jigs med rigs pa’i
blo gro’s Suyan ngag spyi don (2005: 81-82)

subcategories of this figure place rhetorical emphasis
on types of causes (physical or mental) or the actual
identity of the subject matter (i.e., lack of physical or




e ot

AR B i G| Not being a celestial topiary,

@'a‘“'ﬂi'“*'&'@‘“'qxu Without needing to be saturated with water,

qﬁﬁ' @aﬁqméxﬁqﬂ“‘w%’;ﬂ The Wish-fulfilling tree that grants all desires, -
NSRS S RN This is solely found by merit.

R TNy ! 4

SR

AR RN

(Page 451)
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Condensed Speech (Allusion)

(samasokti alamkara)

(] ¢\

~

ZHE| ~ER qzﬁ ) 5:&\1 N ca\q mg R In this figure, while holding in mind

i“i ’i ARG ’i’;“’ Tea N I=Ag S the desired topic, speech is condensed

ﬂl\l"d (3\: Q%N ‘7 Qéﬁ QQ\ KQW Qﬂ

and the actual topic 1s hinted at
through another similar thing,

?é'55'ﬁjﬁéﬁ'ﬂﬁﬂ‘“'ﬂﬁ'*ﬂ‘“’”‘*’ﬁ'ﬁ“" Tshe tan zhabs drung ’Jigs med rigs
g IS pa’t blo gro’s Snyan ngag spyi don (2005:
82)




Ways of Condensing Speech

* YRazaEs) s @ﬁ'aﬁm'a'qﬁ'qz'a'ﬁﬁ'aq'qa'qgmnéﬂ
General condensing (allusion) Condensed speech of common and

g5 R s B R A R uncommon attributes (between two or

more objects)

The condensing of speech with one

particular feature in common between S S

particular objects (khyad gzhi) SR ESNRS
Unprecedented allusions/condensing of
speech




o~

SSI\\

v v \ v C\V\/ v v
Aaplelala Sum an |
LB g
el s aaatn)
qqgﬂ'ﬁqk\ré\m§qﬂxﬂ
N SR
@'Wﬁﬂ"qqﬁxﬁﬂﬂg"\iu
SRR BN Ay B (JRmgvaEs)
(112)

r@'@:‘g:‘é:‘a‘%mi:'ﬁ%ﬂ'@%’ﬁ%&'@ngf\r (1595-1659)

In the wealth that we cherish,
Abundant riches of assorted jewels--
Without making a real effort,

Seck after the wealth of water bubbles!




SRR R
Extreme Expression
(atisayokti alamkara)

fﬁ% qéﬁ‘ﬁii’@’iﬁ"ﬁﬂ:aﬁ%a@iqxﬂﬁ“’gﬁ@
&%&N’GJN'Qﬂ’r’d'%'gﬁﬂéﬁ'ﬁ"’ﬂ Eﬁ'@ﬂ@'@&l\l‘aﬁx'@m%'a\ax'

Sa SR =

%"wﬂ'qfqn\réznﬁqw&qiw'maﬁ'ﬁm'
R R

There are four subcategories:

BRANYNER| (extremely extraordinary); S BargrgR|
(extreme doubt); RN A AR (absolute certainty); IV
VNS (extreme fame)

A particular aspect of thing, that 1s the
desired topic, 1s revealed as grander and
more marvelous in an aesthetic style that
transcends conventional limits and is
exaggerated.

Tshe tan zhabs drung ’Jigs med rigs pa’i
blo gro’s Suyan ngag spyi don (2005: 83)




25 AR T BH 5 Y|

SR ARArER s AR QS Ay
a‘l@@'&&g'qaq'?q'r?\m'?:'ﬁqmu
RN PR R R e R S|

PG ERYAGR]
559 Qe INE sy

The Goddess of Melodies, your

beautiful face,

Coiled into a heap of white-clear
light.

“Is this moon mandala or not?”” after
a long while,

Thinking, yet my doubts were not
removed!




quwk\@@ﬂ
Exaggeration (Hyperbole)

(utpreksalamkara)

RN ~ NI A N ~ N
g RERPARRN AR NG WK IR Y IR
~

. PRI FN IR AN R F VGG T A=

?é'5q'qqm'§:'q§qm'&ﬁ'iﬂmﬂa’a"ﬁm'
YA ~TYRS

There are three subcategories:

B &5 XA G| animate (anthropomorphism)

R AR X RG] inanimate

Sy sa Y=mnaw  with terms for compatison (e.g. like or as)

This figure of speech reveals and
exaggerates any appropriate subject

and 1ts natural state as something else.

Tshe tan zhabs drung ’Jigs med rigs

pa’t blo gro’s Snyan ngag spy: don (2005:

33)




2N S AN
AR R Q=R

Ry =T ar s B (F) amg

)

AL REAULE s IR SCAC]
3

_{\]Zi S| @&I g T QWGQW @a‘@ o) 6(3{ :QW U‘N Qaﬂl\l a "\TNH

G~ f\!q q & ASASRC R NE LY S R AN’

G|
anwm@@q

aEqN 645 A= |

(488, line 3)

Holzf Pre(:lous body and sublime virtues,
the talk of this neW state—

INluminators of the four continents, the
moon and the sun, demi-gods and gods,

Proclaimed this in gossipy voices
throughout the thlrty—one realms of
samsara, so

The daughter of Brahma, Dbyangs can
ma, grunted as if making a request.




2N

)

Causality

(hetu alamkara)

Evﬁvc\ Nﬁ .“Nv N.qv\ ')A oAy 3\1 =
3 v BvamnggRuan gIANAnR)
~

em%ww'ow'ag'ng'q'@'@N‘@'ﬁmﬁqqmqwaswg'

@ﬂk\r@m%qwmxéﬁ'matqiﬂ

?éwﬁ'(a\m'éz'qaﬂm'&ﬁ'ciqwqaﬁ'ﬁw
FA =[RS

Although there are varying ways to identify

subcategories, Tshe tan zhabs drung divides them
into three based on causes of phenomena (&~

In this figure of speech, the effect (result)
becomes clear indirectly by analyzing
causal factors, e.g. seeds produce fruits, or
smoke indicates fire and wild ducks
indicates watet.

Tshe tan zhabs drung ’Jigs med rigs pa’i
blo gro’s Snuyan ngag spyi don (2005: 84)

g)), causes of non-phenomena (sZxa5% ), and
amazing phenomena (x@x=g)).




gvﬁﬂmvgm.

A 5\15 ﬁ&N qa "-’\TQWN @N = éﬂl\i -ﬂ: ” gﬁgﬁgscsogglseted all the virtues of trainings for
5\1&% R"\ia\ Nﬁ ‘7§ \ﬂ NENK ﬂN "\TG\ Rqa\}” ’Il;lllgogrl(%%ersk (S)f the sublime qualities of major and

(5 6\10\ :RQWN qu:N G\Tﬂ"l\] QP‘R R& il RNH The Holy Teachings of the One Born to the Sun
OSSN wﬁ wﬁ ) R qgﬁ” Race (Buddha),

Provides joy to the hearts of those fortunate to desire
liberation.

R R AEAE ]
BN g«u & gy aEqN 615 Fa @ ARR Rq
(147)




